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Περίληψη 
 Η μετάφραση των ονομάτων παρουσιάζει ιδιαίτερο ενδιαφέρον στα μεταφράσματα 
έργων της Α. Κάρτερ. Η παρούσα μελέτη ασχολείται με το έργο Heroes and Villains (Ήρωες 
και Κακοί, μετ. Σαραφιανός Γ., 1996)  όπου ο πλούτος της πληροφορίας μέσω του 
συμβολισμού που φέρουν τα ονόματα από τη χρήση τους ως αναπόσπαστα και ζωτικά 
στοιχεία του κειμένου-πηγή, δεν αφήνει περιθώριο ακατάλληλων μεταφραστικών επιλογών, 
καθώς επηρεάζεται καταλυτικά η λειτουργική ισοδυναμία του κειμένου στη γλώσσα-στόχο 
και η αντίληψη του κειμένου από τον τελικό αποδέκτη που δεν είναι άλλος από τον 
αναγνώστη της γλώσσας-στόχου.  
Στο πλαίσιο της Πολυσυστηματικής Θεωρίας (Even-Zohar 1990), επιχειρούνται να 
δοθούν επιλογές και λύσεις που δεν προτιμήθηκαν από τον έλληνα μεταφραστή ως 
μεταφραστικές στρατηγικές, αφού πρώτα αναλυθούν οι μεταφραστικές μονάδες μέσα από το 
πρίσμα της ερμηνευτικής. 
  Η δημοσίευση αυτή βασίστηκε και είναι εμπλουτισμένη μορφή τμήματος 
της διδακτορικής διατριβής της συγγραφέως με θέμα “A Translatological Analysis of Four 
Translations of Works by Angela Carter in Greek”, (Σοφιανού, 2009) στον Τομέα 
Μετάφρασης και Διαπολιτισμικών Σπουδών του Τμήματος Αγγλικής Γλώσσας και 
Φιλολογίας της Φιλοσοφικής Σχολής Α.Π.Θ. 
Λέξεις κλειδιά: equivalence (ισοδυναμία), hermeneutics (ερμηνευτική), intertextuality 
(διακειμενικότητα), translation of personal literary names (μετάφραση ονομάτων), translation 
unit (μεταφραστική μονάδα). 
 
Summary 
 The translation of personal literary names is a challenging task in the framework of 
the Greek translations of works by Angela Carter. This essay focuses on the novel Heroes and 
Villains (Ήρωες και Κακοί, tr. Sarafianos G., 1996) where the amount of information through 
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symbolism, which is carried by main names used as vital elements of the Source Language 
Text (SL text), does not abide to inappropriate translation choices; inappropriate choices 
would mean that equivalence (in all its forms but first and foremost functional equivalence) is 
affected in the Target Language Text, consequently affecting the perception of  the TL reader.  
Within the frame of the Polysystem Theory (Even-Zohar 1990), the essay tries to 
suggest possible choices and solutions which were not favored by the Greek translator, after 
an analysis of the translation units examined through the prism of Hermeneutics. 
The essay is a revised version of part of the writer’s PhD thesis under the title “A 
Translatological Analysis of Four Translations of Works by Angela Carter in Greek”, 
(Sofianou, 2009) from the Dpt. Of Translation and Intercultural Studies, School of English, 
Faculty of Philosophy, AUTH.  





 Angela Carter exploits universal myth, fairy-tales plus more recent literary genres, to 
expose them under different light and demolish perennial clichés. The way she uses names 
and personal names is part of this intention, as they themselves carry a great deal of powerful 
symbolic representation in her post modern feminist simulacra. 
 Heroes and Villains (1969), which is mainly discussed in this paper, consists her first 
attempt to enter the realm of sci-fi (Gamble, 1997) and is not an exception. Strewn with 
allegorical images drawn from universal myth, the Bible, Shakespeare, Milton’s Paradise 
Lost and the sixties’ camp aesthetics (Gamble, 1997), it is a futuristic sci-fi bricolage of all 
civilization elements pre-existing an imaginary nuclear holocaust. The literary personae are 
futuristic reminiscences of a pre-holocaust world. 
 On the assumption that Carter uses names as essential tools in her well-crafted 
instants and endows them with symbolic power, it cannot but become of undisputed 
importance that this symbolism is rendered in the TL text for the reader to become informed 
of what Carter is trying to communicate via the SL text.  
 Following Steiner’s model (1975) who argues that we need to look into the 
hermeneutic motioni represented by the translation process on a communicative basis (on the 
assumption that sense is to be extracted and retrieved from the SL text), Carter’s ‘codes’ may 
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be far from easy to break, but at the same time one can not ignore the need to disclose the 
clues available to the SL reader, in order for the TL reader to achieve what Roland Barthes 
calls ‘the death of the author’, a notion based on the idea that texts are not produced by the 
author, but by intertextuality and other texts; in the case of translated texts “the death of the 
author” inevitably transforms into ‘the death of the translator’.  
 As far as the usage of names in literature is concerned, it is apparent that they do not 
belong to a specific cultural community, neither a national one but to literary personae who 
are part of the global tradition, as they become inextricable essentials of the narrative 
structure, often carrying symbolic meaning over and above any culturally specific limitations; 
thus they need to be rendered in terms of their semantic content, semiotic significance in both 
form and content, and finally their stylistic effect as part of their overall function.  
 Regarding the above, the translator has the following options according to Newmark 
(1988):  
1) To transliterate names phonetically in the Target Language (TL) text, whilst he/she 
explains in a translator’s note their possible inherent sense if they are seen as an integral 
part of the text (i.e. to transliterate Aurora, whilst explaining that the semantic meaning 
that is αυγή/Sleeping Beauty, or Benvolio explaining that the semantic meaning is 
καλόβολος/Romeo and Juliet). 
2a)   To translate names, which is the case in most universal fairy-tales (i.e. the Grimm 
Brothers, Andersen, Wilde etc.), allegories, or literary works belonging to the universal 
canon; this is achieved by either adjusting them phonetically, culturally, or in terms of 
their prominent semantic content, for the text to be assimilated and become part of the TL 
culture since the referent in the TL is imminently perceived as part of the TL culture (e.g. 
Snow-white/Χιονάτη).ii  
2b) In the case of names that are of phrasal structure, to translate in a way that he/she 
would do in any other case of rendering an expression (as it would be the case in Native 
American names, i.e. Sitting Bull/ Καθισμένος Ταύρος). 
3) To translate names by reproducing the allusions insinuated or forwarded by names in 
the SL text (e.g. in Carter’s the Passion of New Eve, Tristessa could be transferred as 
Τεθλιμμένη). 
 In this paper, the use, and consequently the rendition of names in the TL (Greek) is 
being discussed, on the basis of the equivalent effect (Baker ed. 1999) within the more 
general point of view of the Polysystem Theory (Even-Zohar 1978a, 1978b, 1990) based 
on the assumption that a given literary system needs to take into consideration the 
network of subtexts of literary works, on the assumption that a new text is connected to 
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all preceding literary production which appears in the form of textual fact (Shuttleworth 
and Cowie, 1997); the question that arises is whether the Greek reader is in position to 
conceive the implicature of the original proper names on the basis of the translation 
strategies the translator of Heroes and Villains (George Sarafianos) has opted for in his 
attempt to render the original.  
 
Heroes and Villains “revisited” 
 The setting of the story depicts a world formed after a nuclear war, where the 
survivors are divided into two major communities: The Professors who, with the help of 
the Soldiers and the Workers live in sterilized fortresses trying to reconstruct civilization 
and history lost, and the Barbarians, who are a kind of nomadic tribe living in chaotic 
superstition;iii  
 The translator transliterates the names of the protagonists in the TL except in one 
case; in terms of Kaindl’s model of translation strategies which has been used as a means 
of analysis here (1999, Target 11:2)iv, the translator performs formal repetitios 
(repetitions) and preserves their foreign origin (to be more precise its Anglo-Saxon 
origin- Schleiermacher 1838/1963, 1838/1977, Venuti 1995).   
 Although he could opt for the Greek versions of names (e.g. Ιωσήφ for Joseph, 
Μαριάννα for Marianne), or in the case of the ones revealing a distinct inherent sense opt 
for their semantic equivalents (κα Πράσινη or Χλωρή for Mrs. Green depending on the 
type of information he wishes to render, Μπλε for Blue), he chooses to translate only one 
name based on its semantic equivalence, which is Precious as Πολύτιμος.  
 Since the ‘think aloud protocol’ of the translator is not available here (i.e. the thought 
process that led the translator towards choosing certain strategies), we can only base our 
speculations about this inconsistency on the translator’s decisions as textual facts; 
Precious, carries prominent, immediately perceived semantic meaning, and finds its exact 
semantic/grammatical equivalent in Greek. The translator feels compelled to “fill the TL 
reader in” by rendering the name semantically.  
 Nevertheless, he does not use the same strategy in order to render the name ‘Jewel’, 
preferring instead to transliterate it phonetically, although he is dealing with a similar case 
(Jewel meaning Στολίδι).v  The translator chooses to perform an adiectio according to 
Kaindl’s terms, adding the ‘missing’ information that the phonetic rendition of the name 
conceals from the TL reader, on p. 42 of the TL text, by explaining the content of the 
name ‘Jewel’ (Αναρωτήθηκε πως κι έγινε να τον λένε Τζιούελ, στολίδι δηλαδή·), as he 
obviously realizes that the symbolism of the name is a vital as integral part of the story. 
Consequently, the stylistic impact of the repetition of the name in the SL text is lost. 
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 In the case of the rest of Jewel’s half-brothers the translator chooses to transliterate as 
previously mentioned, apart from the case of Precious. Seven brothers are mentioned in 
the story, forming allegorical couples drawn from the universal literary tradition, whereas 
Jewel stands alone.vi  
 Joseph and Precious could be the first couple and alludes to the story of the Old 
Testament; the fact that Precious is the beloved brother in the novel, makes the 
assumption more likely to be true, as he could be a reminiscence of Benjamin; Johnny and 
Jacob are even more obvious and can be recognized as an echo of the New Testament 
brothers that became Christ’s Disciples, nevertheless common, universal names of the 
Jewish/Christian tradition. As far as Johnny is concerned, Carter deploys irony by using 
the diminutive of John and secularizes the name in the frame of its Anglo-Saxon/Anglo 
American and universal usage in an everyday context (i.e.Τζώνης, Τζώνυ in Greek). 
 Annie possibly implies Carter’s obsession with the name Marianne (Mary or Ann) in 
terms of its feminine symbolic connotations, whereas Jen is one of the female forms of 
John, with underlying Biblical allusions, since this little girl is depicted as a parody of 
John the Baptist, dressed in rags, covered with skin defects, hurling insults and threats, 
prophecies perhaps, that never materialize. 
 Bendigo and Blue is another couple, created by Carter’s love of dualism and word-
play, an instant of the feminist writing characteristic of invented onomatopoeia (Lomax, 
1994, p.19).vii  
 Indigo blue, (pragmatically purple-blue in English), is described by use of two words, 
so symbolically one entity is described by two other entities (indigoviii and blue).  Carter 
is probably making a pun to:  
a) Comment on the idea of dualism and wholeness, plus the feminist issue of the blurring 
of boundaries (Lomax, 1994), or  
b) suggest questions abiding in existential matters by echoing fundamental (and ever 
quizzical) notions such as ‘I’ and ‘Be’, substituting ‘I’ for ‘Be’ and thus turning Indigo to 
Bendigo; this SL unit as textual fact, could also stand as a representation of the archetypal 
idea of positive and negative in battle with each other, two ever conflicting forces, their 
boundaries blurred in Carter’s world. It can also be considered a binary opposition 
implied by the positive prefix Ben- in Bendigo and the symbolic negativity of the blue 
color in the English.  
 Whatever Carter’s intentions, they are not implied in the TL text and are not 
accessible to the TL reader by the phonetic rendition of the text in the TL. 
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 In the case of Dr. Donally and Mrs. Green, as well as the surname of the brothers Lee 
Bradley, Carter is probably using common surnames as manifold 
representations/reminiscences of remainders of a pre-holocaust “normality”.  
 Lee maybe echoing of the pre-holocaust American civil war, since the brothers are 
sons of the late chief of the tribe, General Lee (-the defeated General Lee). There, also, a 
world was divided in two as it is the case in Heroes and Villains. 
 Mrs. Green may be of multiple symbolic function herself; she has a name which also 
carries symbolic weight, alluding maybe to Shakespeare’s Green World of enchanted 
forests (The Tempest being a subtext of the novel), whilst Carter’s story of Heroes and 
Villains is set in a Shakespearean Green World.  
 Green carries implications of femininity and fertility (Graves, 1998), being one of the 
colors of the ancient carnival goddesses An and Marian which would not be an 
interpretation out of place within the novel’s carnivalesque setting; although Mrs. Green 
ironically does not have any children of her own, she is the nanny, and thus the most 
prominent mother figure in this topsy-turvy, broken world.  
 In between these aspects of manifold interpretation, she appears to be -even 
sporadically- naïve, a trait metaphorically implied by her name.  
 Green is a common surname that could be used for a sense of continuity between pre- 
and post- holocaust worlds to permeate the novel’s setting, a sense of fake, everyday, 
mundane comfort.  
 This is also the case of the name of Dr. Donally, the dandy, the shaman, and  
professorix, who, based on a mish-mash of the pre-holocaust science, religion and arts and 
crafts, takes up the role of the spiritual leader or puppeteer of the barbarian tribe. Carter 
gives him a neutral, secular name that could belong to a scientist of the pre-holocaust 
world; it is nevertheless, still, overloaded with information as don is either a Cambridge 
or Oxford professor or a mafia chief in the English Language (elm.wictionary.org, 
15/1/17).  
 Finally, Marianne is a name which carries immense symbolic power and encapsulates 
the very totality of the female essence in all its forms and aspects; a name of the mythical 
Female Goddess. 
 According to Robert Graves (p.495) the etymological origins of the name Marianne, 
which are broken down in two pieces (Mary and Ann), are Sumerian, ‘an’ meaning 
‘celestial’ and ‘ma’ mother. ‘Ma-ri’ means ‘fruitful mother’, derivative of the word ‘rim’ 
that means ‘to carry a child’; so, Marianne has triple sense meaning ‘fruitful celestial 
mother’. According to Graves if we seek for a simple and compact name for the ‘Great 
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Mother’ this would be ‘Anna’, who for the Christian Mystics is the grandmother of God 
(p.495).  
 The name Marianne carries both positive and negative connotations as a benevolent 
deity or a destructor, connected through myth to all female deities ranging from the Moon 
goddess Minerva to Themis, the ‘Great Queen’ Morrigan and the Black Anis or ‘Cat Ann’ 
of Leicester of the British Folk Tradition, and of course the Virgin Mary of the Christian 
Tradition. (Graves, 21·15-16-17, p.493). The literary persona who carries the name in 
Heroes and Villains is depicted both in good and bad light by Carter, the aspect of her 
name alluding to motherhood, expressed via her pregnancy. 
 It is also an alliteration of Miranda which recalls the Shakespearean heroine of The 
Tempest who finds herself in a whole new Green World the way Marianne finds herself in 
the Barbarian camp in the forest, something Dr. Donally comments on (‘Marianne’, he 
said warmly. He gestured round the room and company smiling. ‘However, you must feel 
more like Miranda’ –p. 50).  
Suggestions 
 There are four categories of names in the SL text in terms of the translation 
strategies used to transfer the originals in the TL (Greek).  
 The proper names Marianne, Joseph, Jacob, Johnny, Annie and Jen can be 
phonetically rendered into the TL, transferred in their English versions to keep the 
foreign style of the original which is the choice of Sarafianos, or become culturally 
adapted in their Greek versions, an option leading to their deforegnisation (Μαριάννα, 
Ιωσήφ, Ιάκωβος, Γιαννάκης, Αννούλα και Τζένη). Should the first suggestion be opted 
for, the implications of intertextuality are still obvious.  
As far as the surnames Dr. Donally, Mrs. Green and Lee Bradley are concerned, 
them being common English surnames, they can be transliterated, which is again the option of 
the translator; in the case of the name Mrs. Green, which carries also semantic meaning, we 
could translate on this basis, deforegnising thus the text.  
 Donally, on the other hand, could also be rendered as Δόναλλυ/Δόναλης which is 
both deforegnisation and cultural adaption, achieving stylistic and functional/pragmatic 
equivalence in the TL. Should one opt for transliteration, a translator’s note could be useful to 
reveal the names’ semantic content to the TL reader, as a think aloud protocol.  
 The case of Bendigo and Blue (the names being neologisms) verges on 
untranslatability; Sarafianos’ decision is to transfer the names phonetically; 
nevertheless, including a translator’s note that would explain the substitution of I- in 
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the original form of the expression Indigo Blue with Be- in Bendigo Blue, would have 
disclosed Carter’s intentional wordplay to the TL reader. 
 Jewel and Precious are used as first names having prominent semantic 
contents. Their connotations are too strong to be ignored; Jewel is treated as the 
equivalent of the female object of desire, parodied at the same time by Carter, 
occupying the place of a female character in a traditional patriarchal text. Rendering it 
in the neutral form gender-wise in Greek (το Στολίδι), echoes of the descriptive names 
used by the Native American tribes; the Barbarian camp carries many similarities to 
them in terms of structure (the military leader and the shaman are two of them, not to 
mention the physical appearance and the attires of the tribe). 
It also alludes to nicknames used for both women and men in neutral gender in 
the TL (i.e. «το σπουργίτι» for Edith Piaf); with Jewel occupying the female position 
in the process of Carter’s casting of the literary personae in terms of their, often, 
reversed gender qualities (he is the one tortured by an ailing disease like former 
romantic ‘damsels in distress’ whilst Marianne will be the new cruel leader of the 
tribe), the symbolism of Carter’s ‘blurring of the boundaries’ finds another form of 
expression in the TL.  
 In the case of ‘Precious’, the Beloved Brother, on the other hand, 
communication has been achieved; the TL reader can make his/her associations. 
Conclusion 
 It is apparent that phonetic transliteration of names is not enough when they 
carry symbolic loads, as it does not guarantee the production of a TL text which 
respects equivalence on as many levels as possible. A hermeneutic approach towards 
the translation of the SL text is needed (Steiner 1975/1992), one that will enable 
access to information as close as possible to the information available to the SL 
reader, allowing thus the TL reader to make inferences and assimilate the text in a 
way that ensures that his/her access to it is not hindered by the translator’s 
inappropriate choices.  
 Taking into consideration any kind of implication existing in the SL text, 
could involve a translator’s note or a translation, when the translator decides that the 
semantic, functional, stylistic or any other aspect of the names is of communicative 
importance in the SL text. This idea complies with the Polysystem Theory notion of 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
the critical/hermeneutic point of view of the SL text, which is to be used to produce a 
TL text of an equivalent effect. 
 One is certain though; if neither of the two strategies is applied when names 
include inherent sense revealed on a semantic, pragmatic or stylistic level, functional 
equivalence is affected and communication between the SL author and TL reader is 




                                                 
i 
  Steiner divides the process into four multiple stages; a) trust or faith that 
there is sense in the SL text to be communicated, b) aggression, penetration or 
decipherment in which the translator ‘invades, extracts and brings home’ the 
meaning of the original (1975/1992:314), c) incorporation, embodiment or 
appropriative use  by introducing new elements into the TL cultural system, and d) 
compensation, restitution or fidelity; through this last stage the TL text’s imbalances 
are rectified by a translation product that would do justice to all the aspects of the 
original, or even augment the SL’s effect.  
ii  Other examples might be Puss in Boots/Παπουτσωμένος Γάτος, Rapunzel/ 
Ράπουνζελ etc (Cultural translation, Nida and Taber 1969/1982:134), or in their TL 
culturally adapted version (Jean Val Jean/ Γιάννης Αγιάννης, Cosette/Τιτίκα, 
Gavroche/Γαβριάς). 
iii  Τhe protagonists are Marianne (a Professor’s daughter that finds herself 
being abducted and carried to a barbarian camp), Jewel (the leader of the Barbarian 
tribe who marries Marianne in a parody of a wedding), Jewel’s half brothers, Jen (a 
barbarian spiteful little girl  who is Jewel’s relative), Annie (a barbarian woman who, 
again, is Jewel’s relative), Dr. Donally (a kind of shaman and spiritual leader of the 
tribe, who manipulates and controls them), and Mrs. Green who is the basic mother 
figure of the story (an ex-Professors’ camp lady who defects to the Barbarians). 
There is also another protagonist who is not given a name by Carter, and this is Dr 
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Donally’s son, who is apparently a boy of special needs, often referred to as 
Donally’s son or the half-wit. 
iv  Kaindl’s model of translation strategies uses the terms repetitio, transmutatio, 
deletio, detractio, adiectio and substitutio to describe translation products. In this essay we 
come across repetitio, which describes 1-1 correspondence in terms of form and semantics 
between the SL and the TL text, and adiectio which involves additions the translator inserts 
in the TL text and which do not exist in the SL text. 
v   The Greek term is a neutral noun gender-wise that would not be used for a male 
character, unless as nickname; on the other hand, the translator ignores that the tribe 
alludes to the Native American ones, where using a neutral noun to describe either male or 
female would be totally acceptable. 
vi   To assume that Marianne and the seven brothers might even be a parody of 
Snow-White and the Seven Dwarfs set in less enchanted-nevertheless equally 
dangerous- post-holocaust woods would not be that risky taking into consideration 
Carter’s exploitation of fairy-tales. 
vii  The names are allegorical, and again we could only guess, but we could not 
ignore the alliteration of the expression indigo blue. In fact, it is a slight alternation in 
form which substitutes the prefix i- for be-.   
viii  Indigo derives from India etymologically (Eken,www.mekenart.com, 16/1/2017). 
ix  Dr Donally is totally aware of the display techniques he is manipulating the 
Barbarians with, taking advantage of their ignorance and naivety, and promoting thus their 




1)  A. Carter, (1969/1981). Heroes and Villains. U.K.: Penguin. 
2)  Arrojo, R. (1995). Translation and Postmodernism in Calvino’s Se Una 
Notte D’Inverno Un Viaggiatore… In E. Silvestro, E. Arcaini & I. Appi 
(Eds.), Libri e Riviste d’Italia, La Traduzione, Saggi e Documenti, 
Suppl.2, (pp.41-56).  Roma: Ministero per I Beni Culturali e Ambientali. 
3)  Baker M., (1992) In Other Words: A Coursebook on Translation, 
London: Routledge. 
4)  Baker M., ed. Encyclopedia of Translation Studies, Routledge, U.K. 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
5)  Even-Zohar, Itamar (1978a) Papers in historical poetics, Tel Aviv, 
Porter Institute for Poetics and Semiotics. [Papers on Poetics and 
Semiotics 8] 
6)  Even-Zohar, Itamar (1990) Polysystem Studies [special issue of Poetics 
Today] 
7)  Even-Zohar, Itamar, (1978b) The position of translated literature 
within the literary polysystem”, in James S. Holmes, Jose Lambert, & 
Raymond van den Broeck (eds), 117-27.  
8)  Gamble Sarah, (1997), Angela Carter, Writing from the Front Line, 
Edinburgh University Press, U.K. 
9)  Kaindl Klauss, Thump, wizz, poom; a framework for the studies of 
comics under translation, Target 11:2 263-288, (1999), John Benjamins, 
B.V. Amsterdam. 
10)  Lomax Marion, Gendered writing and the writer’s stylistic identity, in 
Feminist Linguistics in Literary Criticism, ed. K. Wales, 1994, P.S. 
Brewer, Cambridge. 
11)  Newmark Peter, Approaches to Translation, Italian Translation, 
translated by Flavia Frangini, first edition 1981, Pergamon Press, printed 
in Italy, (1988), 129-133, 270-73. 
12)  Nida, Eugene A. and Charles R. Taber (1969/1982), The Theory and 
Practice of Translation, Leiden: E.J. Brill.  
13)  Schleiermacher, Friedrich, (1838/1977), On the different methods of 
translating, in Andre Lefevere (ed. & trans.) (1977) Translating 
Literature: The German Tradition from Luther to Rozenzweig, Assen & 
Amsterdam: Van Gorcum, 66-89. [Translation of Schleiermacher 
1838/1963]. 
14)  Shuttleworth Mark, Cowie Moira, (1997) Dictionary of Translation 
Studies, St Jerome, U.K 
15)  Steiner George, (1975/1992) After Babel: Aspects of Language and 
Translation, Second edition, Oxford: OUP 
16)  Venuti, Laurence (1995), The Translator’s Invisibility, London: 
Routledge. 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
17)  Α. Κάρτερ, (1996), Ήρωες και Κακοί, Χατζηνικολή, Αθήνα (μετ. 
Σαραφιανός Γ.). 
18)  Γκρέηβς Ρόμπερτ, (1998), Η λευκή Θεά, Ιστορική Γραμματική του 
Ποιητικού Μύθου, μεταφρασμένο από τη Φιλολογική Ομάδα του 
Κάκτου, Αθήνα: Κάκτος. 
19)  Κασσάπη Ε. 2000, Τεχνικές ακρόασης, ανάγνωσης και περίληψης 
κειμένων, University Studio Press, Thessaloniki. 
20)  Πωλ Σήγκελ, (2000), Ο Σαίξπηρ στην εποχή του και στην εποχή μας, 
(Shakespeare in his Time and Ours) μετ. Φώντας Κονδύλης, 
Καισαριανή: Εκδόσεις Κοροντζή. 
21)  (elm.wictionary.org, 15/1/17).  
22)  (www.mekenart.com, 16/1/2017). 
 
 
 Βιβλιογραφικές αναφορές διδακτορικής διατριβής 
 
23)  Αlmansi, G. (1994). In the alchemists’ cave: radio plays. In L. Sage 
(Ed.), The Flesh and the Mirror (pp. 216-29). London: Virago. 
24)  Arrojo, R. (1995). Translation and Postmodernism in Calvino’s Se Una 
Notte D’Inverno Un Viaggiatore… In E. Silvestro, E. Arcaini & I. Appi 
(Eds.), Libri e Riviste d’Italia, La Traduzione, Saggi e Documenti, 
Suppl.2, (pp.41-56).  Roma: Ministero per I Beni Culturali e Ambientali. 
25)  Babiniotis, G. (Μπαμπινιώτης, Γ). (1998). Λεξικό της νέας ελληνικής 
γλώσσας [Lexico tis neas elinikis glossas]. Athens: Kentro Lexicologias 
E.P.E. 
26)   Baker, M. (1992). In Other Words, a Coursebook on Translation. 
London and New York: Routledge. 
27)  ______ (1998). Normative model. In M. Baker (Ed.), Routledge 
Encyclopaedia of Translation Studies (pp.161-165). London & New 
York: Routledge.  
28)  Baldick, C. (1990). Concise Dictionary of Literary Terms. Oxford & 
New York: OUP. 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
29)  Barker, C. (1998). On horror and subversion. In C. Bloom (Ed.), 
Gothic Horror: a Reader’s Guide from Poe to King and Beyond (pp. 99-
100). London: Macmillan. 
30)  Barker, P. (1995, January 8). The return of the magic story-teller. The 
Independent on  Sunday, pp.14-16.  
31)  Barkhudarov, L. (1993). The problem of the unit of translation. In P. 
Zlateva (Ed. & tr.),  Translation as Social Action: Russian and 
Bulgarian Perspectives (pp.39- 46).  London & New York: Routledge. 
32)  Barrie, J. M. (n.d.). Πήτερ Παν [Peter Pan] , tr. Ε. Bouglou. Athens: 
Mythos-Livani. 
33)  Bassnett-McGuire, S. (1991). Translation Studies (Rev. Ed.). London 
& New York:  Routledge. 
34)  Baudrillard, J. (1983). Simulacra and Simulations, tr. P. Foss., P. 
Patton & P.  Beitchmann. New York: Semiotext(e). 
35)  ______(1988). America, tr. C. Turner. London: Verso.  
36)  Bayley, H. (1951). The Lost Language of Symbolism. London: 
Williams & Norgate.  
37)  Benjamin, W. (1970). The task of the translator: an introduction to the 
translation of Baudelaire’s Tableaux Parisiens. In H. Arendt (Ed.), 
Illuminations, tr. H. Zohn, (pp.  69-82). London: Jonathan Cape. 
38)  Bowlby, R. (1992). Walking, women and writing: Virginia Woolf as 
flâneuse. In I.  Armstrong (Ed.), New Feminist Discourses (pp.26-47). 
London & New York:  Routledge. 
39)  Bracken, C. (1998). Deconstruction. In P. Bouissac (Ed.), 
Encyclopedia of Semiotics (pp.181- 183). Oxford & New York: OUP. 
40)  Bristow, J. & Broughton, T. L. (1997). Introduction. In J. Bristow & T. 
L. Broughton (Eds.), The Infernal Desires of Angela Carter: Fiction, 
Femininity, Feminism (pp.1-23). London & New York: Longman. 
41)  Britzolakis, C. (1997). Angela Carter’s fetishism. In J. Bristow & T. L. 
Broughton (Eds.), The  Infernal Desires of Angela Carter: Fiction, 
Femininity, Feminism (pp.43-58). London & New York: Longman. 
42)  Carroll, L. (1988). Alice’s Adventures in Wonderland. London & 
Basingstoke: Pan Macmillan Children’s Books. 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
43)  Carter, A. (1969/1981). Heroes and Villains. London & New York: 
Penguin. 
44)  ______ (1983). Notes from the front line. In M.Wandor (Ed.), On 
Writing and Gender (pp. 70-77). London: Pandora Press. 
45)  ______ (1968/2006). Several Perceptions. London: Virago 
46)  ______ (1979/1993). The Bloody Chamber. In The Bloody Chamber 
(pp.7-40). London &  New York: Penguin. 
47)  ______ (1974/1992). The executioner’s beautiful daughter. In 
Fireworks (pp. 13-21).  London: Virago. 
48)  ______ (1972/1982). The Infernal Desire Machines of Dr. Hoffman. 
London & New York:  Penguin. 
49)  ______ (1967/1981). The Magic Toyshop. London: Virago. 
50)  ______ (1977/1982). The Passion of New Eve. London: Virago 
51)  ______ (1992). Οι κολασμένες ερωτικές μηχανές του Δρ. Χόφμαν [I 
kolasmenes erotikes michanes tou doctoros Hofman], tr. T. Kovalenco. 
Athens: Hadjinikoli. 
52)  ______ (2001). Η ματωμένη κάμαρα [I matomeni kamara], tr. A. 
Mantoglou. Athens: Hadjinikoli. 
53)  ______ (1996). Ήρωες και κακοί [Iroes ke kakoi],  tr. G. Sarafianos. 
Athens: Hadjinikoli. 
54)  ______ (1999) Η Σαδική γυναίκα [I sadiki gineka], tr. T. Kovalenco. 
Athens: Hadjinicoli. 
55)  ______ (1990). Το μαγαζάκι με τα μαγικά παιχνίδια [To magazaki me 
ta magica pechnidia], tr. L. Koukouvinou. Athens: Grammata.  
 
56)  ______ (1987). Το πάθος της νέας Εύας [To pathos tis neas Evas], tr. 
T. Kovalenco. Athens: Hadjinikoli. 
57)  Carter, R. (Ed.). (1982). Language and Literature. An Introductory 
Reader in Stylistics. London, Boston & Sydney: George Allen & Unwin. 
58)  Carter, R. & Simpson, P. (1989). Language, Discourse and Literature: 
An Introduction to Discourse Stylistics. London & Boston: Unwin 
Hyman. 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
59)  Cary, E. & Jumpelt, W. (1963). Quality in Translation. Oxford & New 
York: Pergamon Press.  
60)  Catford, J. C. (1980). A Linguistic Theory of Translation: An Essay in 
Applied Linguistics.  London & New York: OUP.    
61)  ______ (1994). Translation: overview. In R. E. Asher and J. M. Y. 
Simpson (Eds.), The  Encyclopedia of Language and Linguistics 
(Vol.9, pp. 4738-4747). Oxford and New York: Pergamon Press.  
62)  Chapman L. (Ed.). (1992). Roget’s International Thesaurus (5th ed.). 
New York: Harper Collins. 
63)  Chesterman A. (1993). From “is” to “ought”: laws, norms and 
strategies in Translation  Studies. Target, 5(1), 1-20.  
64)  Cirlot, Ε. (1995). Το λεξικό των συμβόλων [To lexico ton simvolon], tr. 
R. Kappatos. Athens: Konidaris. 
65)  Clematis (Clematis Vitalba). (n.d.). Retrieved June 1, 2006 from 
Global Invasive Species database.  
66)  Cluysenaar, A. (1976). Introduction to Literary Stylistics. London: 
Batsford. 
67)  Con Davis R. & Schleifer, R. (1989). Deconstruction and post-
structuralism. In R. Con Davis  & R. Schleifer (Eds.), Contemporary 
Literary Criticism, Literary and Cultural Studies (pp.205-213). London 
& New York: Longman. 
68)  Crisafulli, E. (1996). Dante’s puns in English and the question of 
compensation. The Translator: Studies in Intercultural Communication, 
Wordplay and Translation, 2(2), 259-276. 
69)  Day, A. (1998). Angela Carter: The Rational Glass. Manchester & 
New York: Manchester University Press. 
70)  Delabastita, D. (1989). Translation Studies and mass communication: 
Film and TV  translation as evidence of cultural dynamics. Babel, 
35(4), 193-218. 
71)  ______ (1994). Focus on the pun: wordplay as a special problem in 
Translation Studies. Target, 6(2), 229-234. 
72)  ______ (1996). Introduction. The Translator: Studies in Intercultural 
Communication, Wordplay and Translation, 2(2), 127-139. 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
73)  Delisle, J., L.-J. Hanke & M. C. Cormier. (1999). Terminologie de la 
Traduction. Amsterdam & Philadelphia: Benjamins. 
74)  Derrida, J. (1989). Structure, sign and play in the discourse of human 
sciences, tr. R. Macksey. In R. Con Davis & R. Schleifer (Eds.), 
Contemporary Literary Criticism, Literary and Cultural Studies 
(pp.229-248). London & New York: Longman. 
75)  Eagleton, T. (1997). The contradictions of postmodernism. In New 
Literary History, 28(1), 1-6. 
76)  Ellis, R. & Oakley-Brown, L. (1998). British tradition. In M. Baker 
(Ed.), Routledge Encyclopaedia of Translation Studies (pp.333-347). 
London & New York: Routledge. Enkvist, N. E. (1978). Contrastive text 
linguistics and translation. In L. Grähs, G.  Korlèn and B. Marlmberg 
(Eds.), Theory and Practice of Translation (pp.169-188). Berne: Peter 
Lang.  
77)  Even-Zohar, I. (1990). Polysystem Studies, Special issue of Poetics 
Today: International  Journal for Theory and Analysis of Literature 
and Communication, 11(1). Durham:  Duke University Press. 
78)  ______ (1978a). Papers in Historical Poetics. Tel-Aviv: Porter 
Institute for Poetics and  Semiotics. 
79)  ______ (1978b). The position of translated literature within the literary 
polysystem. In J. S. Holmes, J. Lambert & R. van den Brœck (Eds.), 
Literature and Translation: New Perspectives in Literary Studies with a 
Basic Bibliography of Books on Translation Studies (pp.117-127). 
Leuven: Acco.  
80)  Frawley, W. (1984). Prolegomenon to a theory of translation. In W. 
Frawley (Ed.),  Translation: Literary, Linguistic, and Philosophical 
Perspectives (pp.159-175). London & Toronto: Associated University 
Presses. 
81)  Fromkin, V. & Rodman, R. (1988). An Introduction to Linguistics. 
Holt, Rinehart, & Winston: International Edition. 
82)  Gallant, M. (1995). What is style? In A. Charters (Ed.), The Story and 
its Writer, an Introduction to Short Fiction (pp.1418-1419). Boston: 
Bedford. 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
83)  Gamble, S. (1997). Angela Carter: Writing from the Front Line. 
Edinburgh: Edinburgh  University Press. 
84)  Gentzler, E. (1993). Contemporary Translation Theories. London & 
New York: Routledge. 
85)  Godard, B. (1998). Feminist semiotics. In P. Bouissac (Ed.), 
Encyclopedia of Semiotics (pp.237-239). Oxford and New York: OUP. 
86)  Goodenough, W.H. (1964). Cultural anthropology and linguistics. In 
D. Hymes (Ed.),  Language in Culture and Society, a Reader in 
Linguistics and Anthropology (pp.195- 197). New York: Harper & Row. 
87)  Gorlée, D. (1994). Semiotics and the Problem of Translation: With 
Special Reference to the Semiotics of Charles S. Pierce. Amsterdam & 
Atlanta: Rodopi. 
88)  Graves, R. (1998). Η λευκή θεά [I lefki thea], tr. Filologiki Omada 
Cactou. Athens: Cactos. 
89)  Halliday, M. A. K. (1985). An Introduction to Functional Linguistics. 
London: Edward Arnold. 
90)  ______ & Hasan, R. (1976). Cohesion in English. London & New 
York: Longman. 
91)  Hanes, J. (1995). Style. London & New York: Routledge. 
92)  Hatim, B. (2006). Text type controls on the purpose of translation. In 
1st Athens International Conference on Translation and Interpretation 
(abstract). Retrieved October 4, 2007,  from 
http://translation.hau.gr/telamon/files/Hatim.pdf 
93)  Hatim, B. & Mason, I. (1990). Discourse and the Translator. London 
& New York: Longman. 
94)  ______ (1997). The Translator as Communicator. London & New 
 York: Routledge. 
95)  Hermans, T. (1985). Translation Studies and a new paradigm. In T. 
Hermans (Ed.), The Manipulation of Literature: Studies in Literary 
Translation (pp.7-15). London: Croom Helm. 
96)  Hoad, T. F. (Ed.). (1993). The Concise Oxford Dictionary of English 
Etymology. Oxford & New York: OUP. 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
97)  Hoffmann, H. (2003). Ο Πετροτσουλούφης [O Petrotsouloufis], tr. J. 
Mastoraki. Athens & Thessaloniki: Grammata. 
98)  Holmes, J. S. (1988). Translated! Papers on Literary Translation and 
Translation Studies.  Amsterdam & Atlanda: Rodopi. 
99)  House, J. (1981). A Model for Translation Quality Assessment. 
Tübingen: Narr. 
100)  ______ (1997). Translation Quality Assessment: A Model Revisited. 
Tübingen: Narr. 
101)  ______ (1998). Quality of translation. In M. Baker (Ed.), Routledge 
Encyclopaedia of Translation Studies (pp.197-200). London & New 
York: Routledge. 
102)  Ichneutis (Ιχνευτής). (1989). Μελέτες και τεκμήρια για το χώρο του 
βιβλίου [Meletes ke tekmiria gia to choro tou vivliou], (February-March) 
41/42.  
103)  Ichneutis (Ιχνευτής). (1990). Μελέτες και τεκμήρια για το χώρο του 
βιβλίου [Meletes ke tekmiria gia to choro tou vivliou], (March-April) 
52/53.   
104)  Ichneutis (Ιχνευτής). (2005/2006). Μελέτες και τεκμήρια για το χώρο 
του βιβλίου [Meletes ke tekmiria gia to choro tou vivliou], 3(11). 
105)  Jääskeläinen, R. (1998). Think-aloud protocols. In M. Baker (Ed.), 
Routledge Encyclopaedia of Translation Studies (pp.265-269). London & 
New York: Routledge. 
106)  Jackson, R. (1988). Fantasy: The Literature of Subversion. London & 
New York: Routledge. 
107)  Jacobson, R. (1959). On linguistics aspects of translation. In R. A. 
Brower (Ed.), On Translation (pp.232-239). Cambridge & MA: Harvard 
University Press. 
108)  Jameson, F. (1989). The politics of theory: Ideological positions in the 
postmodernism  debate. In R. Con Davis & R. Schleifer (Eds.), 
Contemporary Literary Criticism, Literary and Cultural Studies (pp.417-
427). London & New York: Longman. 
109)  Johnson H. L. (1997). Unexpected geometries: transgressive 
symbolism and the transsexual subject in Angela Carter’s The Passion of 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
New Eve. In J. Bristow & T. L. Broughton (Eds.), The Infernal Desires of 
Angela Carter: Fiction, Femininity, Feminism  (pp.166-183). London & 
New York: Longman. 
110)  Jordan, E. (1994). The dangerous edge. In L. Sage (Ed.), The Flesh 
and the Mirror (pp. 189-215). London: Virago. 
111)  Jordan, Ε. (1992). The dangers of Angela Carter.  In I. Armstrong 
(Ed.), New Feminist  Discourses (pp.119-130). London & New York: 
Routledge. 
112)  Kaindl K. (1999). Thump, whizz, poom: A framework for the study of 
comics under translation. Target, 11(2), 261-288. 
113)  Kamporozos B., Bouradani E., Papakosta A., & Svarna D. 
(Καμπορόζος Β., Μπουραντάνη Ε., Παπακώστα Α. & Σβάρνα Δ.). 
(2001). Η επικοινωνιακή πολιτική κατά τους Basil Hatim και Ian Mason 
[I epikinoniaki politiki kata tous Basil Hatim ke Ian Mason].  In  F. 
Batsalia & K. Synteli (Eds.), Περί μεταφράσεως σύγχρονες προσεγγίσεις 
[Peri  metaphraseos sichrones prosegisis] (pp.23-36). Athens: 
Katarti. 
114)  Kanneh, K. (1992). Love, mourning and metaphor: terms of identity.  
In I. Armstrong (Ed.), New Feminist Discourses (pp.135-153). London & 
New York: Routledge. 
115)  Karagatsis, M. (Καραγάτσης, M.). (n.d.). Το χαμένο νησί,  φανταστική 
νουβέλα [To chameno nisi, fantastiki nouvela]. Athens: Estia.  
116)  Karamountzou E., Kontopoulou E. & Pantiora M. (Καραμούντζου Ε., 
Kοντοπούλου Ε. & Παντιώρα Μ.). (2001). Katarina Reiss: Η θεωρία του 
σκοπού [Katarina Reiss: I theoria tou skopou]. In F. Batsalia & K. 
Synteli (Eds.), Περί μεταφράσεως σύγχρονες προσεγγίσεις [Peri 
Metaphraseos Sichrones Prosegisis] (pp.81-87). Athens: Katarti. 
117)  Kassapi, E. & Sofianou, O. (Κασάπη Ε. & Σοφιανού, Ο). (2000). 
Συναισθηματικά  φορτισμένοι διάλογοι του Σαίξπηρ στα ελληνικά–όροι 
για τη μικροκειμενική  ανάλυση στη μετάφραση θεατρικών κειμένων 
[Sinesthimatica fortismeni dialogi tou  Shakespeare sta elinika–ori gia ti 
microkimeniki analisi sti metafrasi theatrikon  kimenon]. In Studies in 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
Greek Linguistics, 21st Annual Meeting of the Department of  Linguistics 
(pp.257-267). Thessaloniki: AUTH. 
118)  ______(2001). Εκπαίδευση μεταφραστών λογοτεχνίας [Ekpedeusi 
metafraston logotechnias]. Vol. 1.Thessaloniki: University Studio Press. 
119)  Katsavos A. (1994): An interview with Angela Carter. The Review of 
Contemporary  fiction, 14(3). Retrieved July 4, 2006, from 
 http://www.centerforbookculture.org/interviews/interview_carter.html 
120)  Kaveney, R.  (1994). New new world dreams: Angela Carter and 
science fiction. In L. Sage (Ed.), The Flesh and the Mirror (pp. 171-188). 
UK: Virago. 
121)  Keenan, S. (1997). Angela Carter’s The Sadeian Woman: feminism as 
treason. In J. Bristow and T. L. Broughton (Eds.), The Infernal Desires of 
Angela Carter: Fiction,  Femininity, Feminism (pp.149-165). London & 
New York: Longman. 
122)  Kegan Gardiner, J. (1982). On female identity and writing by women. 
In E. Abel (Ed.), Writing and Sexual Difference (pp.177-191). Sussex: 
The Harvester Press. 
123)  Kenny, D. (1998). Equivalence. In M. Baker (Ed.), Routledge 
Encyclopaedia of Translation  Studies (pp.77-80). London & New 
York: Routledge.  
124)  Kerouac J. (1992). Tristessa. London & New York: Penguin. 
125)  Kleris, Ch. & Babiniotis G. (Κλαίρης, Χ. & Μπαμπινιώτης Γ). (2005). 
Γραμματική της νέας ελληνικής, δομολειτουργική-επικοινωνιακή 
[Gramatiki tis neas elinikis, domolitourgiki-epikinoniaki]. Athens: 
Ellinica Grammata. 
126)  Koller, W. (1995). The concept of equivalence and the object of 
Translation Studies. Target, 7(2), 191-222. 
127)  Kristeva, J. (1984). Revolution in Poetic Language, tr. L. S. Roudiez. 
New York: Columbia University Press. 
128)  Kuntz, A. (n.d.) The Fiddler’s Companion 1996-2007. Retrieved May 
7, 2007, from www.ibiblio.org/fiddlers/FRA_FRI.htm 
129)  Kussmaul, P. (1995). Training the Translator. Amsterdam & 
Philadelphia: Benjamins. 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
130)  Lee, H. (1994). A room of one’s own or a bloody chamber? Angela 
Carter and political correctness. In L. Sage (Ed.), The Flesh and the 
Mirror (pp. 308-320). London:  Virago. 
131)  Leech, G. N. & Short, M. H. (1981). Style in Fiction, a Linguistic 
Introduction to English  Fictional Prose. London & New York: 
Longman. 
132)  ______ & Svartvick, J. (1975). A Communicative Grammar of English. 
Essex: Longman. 
133)  Lévi-Strauss, C. (2000). Θλιβεροί τροπικοί [Thliveri tropiki] (5th ed.),  
tr. V. Louvrou. Athens: Hadjinikoli. 
134)  Lexico tis kinis neoelinikis (Λεξικό της κοινής 
νεοελληνικής). (1998). Thessaloniki: AUTH. 
135)  Lioumi, I. & Xinidakis, S. (Λιούμη Ι. & Ξυνιδάκης Σ.). (2001). 
Διακωδική και διασημειωτική μετάφραση, η προσέγγιση του Enrico 
Arcaini. [Diakodiki ke  diasimiotiki metaphrasi, i prosegisi tou Enrico 
Arcaini]. In F.Batsalia & K.Synteli  (Eds.), Περί μεταφράσεως σύγχρονες 
προσεγγίσεις [Peri metaphraseos sichrones prosegisis] (pp.37-50). 
Athens: Katarti.  
136)  Lomax, M. (1994). Gendered writing and the writer’s stylistic identity. 
In Κ. Wales (Ed.),  Feminist Linguistic in Literary Criticism (pp.1-
19). Cambridge: P.S. Brewer.  
137)  Longman Dictionary of Contemporary English (2nd ed.). (1987). Essex: 
Longman. 
138)  Loudemis, M. (Λουντέμης, M.). (1977). Γλυκοχάραμα, 
[Glicocharama] (7th. ed.). Athens: Dorikos. 
139)  Macey, D. (2000). Dictionary of Critical Theory. London & New 
York: Penguin. 
140)  Mahoney, E. (1997). But elsewhere? The future of fantasy in Heroes 
and Villains. In J.  Bristow and T.L. Broughton (Eds.), The Infernal 
Desires of Angela Carter: Fiction,  Femininity, Feminism (pp.73-87). 
London & New York: Longman. 
141)  Makinen, M. (1997). Sexual and textual aggression in the Sadeian 
Woman and the Passion of  New Eve. In J. Bristow and T. L. 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
Broughton (Eds.), The Infernal Desires of Angela  Carter: Fiction, 
Femininity, Feminism (pp.149-165). London & New York: Longman. 
142)  Makropoulos M. (Μακρόπουλος, Μ). (1998). Η Ιουλία είχε ένα πόδι [I 
Ioulia iche ena podi].  Athens: Odysseas. 
143)  Malmkjær, K. (1998). Unit of translation. In M. Baker (Ed.), Routledge 
Encyclopaedia of Translation Studies (pp.286-91). London & New York: 
Routledge. 
144)  Manini, L. (1996). Meaningful literary names: their forms and 
functions. The Translator:  Studies in Intercultural Communication, 
Wordplay and Translation, 2(2), 161-178. 
145)  Mills, S. (1995). Feminist Stylistics. London & New York: Routledge. 
146)  Mirivilis, S. (Μυριβήλης, Σ.). (1956). Η ζωή εν τάφω, το βιβλίο του 
πολέμου [I zoi en tafo, to vivlio tou polemou]. Athens: Estia. 
147)  Moore, J. (1992). An other space: a future for feminism? In I. 
Armstrong (Ed.), New Feminist  Discourses (pp.65-80). London & New 
York: Routledge. 
148)  Munday, J. (2001). Introducing Translation Studies, Theories and 
Applications. London &  New York: Routledge. 
149)  Neubert, A. (1985). Text and Translation. Leipzig: VEB Verlag 
Enzyklopädie. 
150)  ______ (1994). Competence in translation: a complex skill, how to 
study and how to  teach it. In M. Snell-Hornby, F. Pöchhacher & 
K. Kaindl (Eds.), Translation Studies: An Interdiscipline (pp. 411-20). 
Amsterdam & Philadelphia: Benjamins. 
151)  Newman, A. (1994). Translation equivalence: nature. In R. E. Asher & 
J. M. Y. Simpson  (Eds.), The Encyclopaedia of Language and 
Linguistics (pp.4694-4700). Oxford &  New York: Pergamon Press. 
152)  Newmark, P. (1981). Approaches to Translation. London: Prentice 
Hall. 
153)  ______ (1988).  A Textbook of Translation. London: Prentice Hall. 
154)  Nida, E. A. (1964). Towards a Science of Translating: With Special 
Reference to Principles  and Procedures Involved in Bible Translating. 
Leiden: Brill. 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
155)  ______& Taber, C. R. (1969). The Theory and Practice of Translation. 
Leiden: Brill. 
156)  Nord, C. (1997). Translating as a Purposeful Activity: Functionalist 
Approaches Explained.  Manchester: St Jerome. 
157)  Old Man’s Beard (Chionanthus Virginica). (2007). Retrieved 11 
October 2007 from: http://chestofbooks.com 
158)  Papadiamantis, A. (Παπαδιαμάντης, Α.). (n.d.) Η βλαχοπούλα [I 
vlachopoula]. In Πασχαλινά  διηγήματα [Paschalina deigimata] 
(pp.34-50). Athens: Special edition for the newspaper Proto Thema. 
159)  Peach, L. (1997). Angela Carter. London: Macmillan. 
160)  Peden, W. (1982). Realism and anti-realism in the modern short story. 
In M. Aycock Wendel (Ed.), The Teller and the Tale: Aspects of the 
Short Story (pp.47-62). Comparative  Literature Symposium. Lubbock: 
Texas Tech University. 
161)  Popovič, A. (1976). A Dictionary for the Analysis of Literary 
Translation. Edmonton,  Alberta: Department of Comparative Literature, 
University of Alberta. 
162)  Propp, V. (1968). Morphology of the Folktale. Austin, London: 
University of Texas Press. 
163)  Pym, A. (2000). European translation studies, une science qui dérange, 
and why  equivalence needn’t be a dirty word. TTR: Traduction, 
Terminologie, Rédaction, 8(1), 153-76. Retrieved March 8, 2006, from 
http://www.fut.es/~apym/on-line/deranger.html 
164)  ______ (1992). Translation and Text Transfer. Frankfurt: Peter Lang. 
165)  Quirk, R. & Greenbaum, S. (1973). A University Grammar of English. 
Essex: Longman. 
166)  Rees, N. (1987). Why Do We Say...? Poole, New York & Sydney: 
Blandford Press. 
167)  Richardson, B. (2000). The genealogies of Ulysses, the invention of 
post-modernism and the narratives of literary history. ELH, 67(4), 1035-
1054.  Retrieved July 19, 2006, from ELH database.  
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
168)  Riviere, J. (1987). Womanliness as masquerade. In V. Burgin, J. 
Donald & C. Kaplan (Eds.), Formations of Fantasy (pp.35-44). London 
& New York: Routledge.  
169)  Rubinson, G. J. (2000). On the beach or elsewhere: Angela Carter’s 
moral pornography and  the critique of gender archetypes. In Women’s 
Studies, 29, 717-740. 
170)  Sage, L. (1994). Introduction. In L. Sage (Ed.), The Flesh and the 
Mirror (pp. 1-23). London: Virago. 
171)  Salama-Carr, M. (1998). French tradition. In M. Baker (Ed.), 
Routledge Encyclopaedia of Translation Studies (pp.409-15). London & 
New York: Routledge.  
172)  Savory, T. H. (1957). The Art of Translation. London: Jonathan Cape. 
173)  Sceats, S. (1996). Eating the evidence: women, power, and food. In S. 
Sceats & G. Cunningham (Eds.), Image and Power, Women in fiction in 
the Twentieth Century (pp. 117-27). London & New York: Longman. 
174)  Schäffner, C. (1998). Skopos Theory. In M. Baker (Ed.), Routledge 
Encyclopaedia of Translation Studies (pp.235-8). London & New York: 
Routledge. 
175)  Schweickart, P. (1989). Reading ourselves: toward a feminist theory of 
reading. In R. Con Davis & R. Schleifer (Eds.), Contemporary Literary 
Criticism, Literary and Cultural Studies (pp.118-142). London & New 
York: Longman. 
176)  Scleiermacher, F. (1992). From on the different methods of translating, 
tr. W. Bartscht.. In J. Biguenet and R. Schulte (Eds.), Theories of 
Translation (pp. 36-54). London: Chicago University Press. 
177)  Sfakianakis, A. (Σφακιανάκης, Α.). (1981). Όταν βρέχει και φοράς 
παπούτσια κόλετζ [Otan  vrechi ke foras papoutsia college] (3d ed.). 
Athens: Kedros. 
178)  Sfakianakis, A. (Σφακιανάκης, Α.).  (1987). Οι παράξενες συνήθειες 
της οικογένειας Μόρφη. [I paraxenes sinithies tis ikogeniaw Morphi] 
(2nd ed.). Athens: Kedros. 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
179)  Siegel, P. (2000). Ο Σαίξπηρ στην εποχή του και την εποχή μας [O 
Shakespeare stin epochi  tou ke tin epochi mas], tr. F. Kondilis. Athens: 
Korontzis. 
180)  Shakespeare, W. (1993). Romeo and Juliet. In The Illustrated Stratford 
Shakespeare (pp.701-728). London: Chancellor Press.  
181)  ______ (1993). The Tempest. In The Illustrated Stratford Shakespeare 
(pp.9-29).  England:  Chancellor Press.  
182)  Shaw, V. (1983). The Short Story: A Critical Introduction. London & 
New York: Longman.  
183)  Showalter, E. (1989). Feminist criticism in the wilderness. In R. Con 
Davis & R. Schleifer (Eds.), Contemporary Literary Criticism, Literary 
and Cultural Studies (pp.457-478). London & New York: Longman. 
184)  Shuttleworth M. & Cowie, M. (1997). Dictionary of Translation 
Studies. Manchester: St Jerome. 
185)  Simon, S. (1996). Gender in Translation. London & New York: 
Routledge. 
186)  Snell-Hornby, M. (1988). Translation Studies, an Integrated 
Approach. Amsterdam & Philadelphia: Benjamins. 
187)  Sofer, M. (1999). The Translator’s Handbook. Rockville, Maryland: 
Schreiber Publishing  Inc. 
188)  Soulogianni, A. (Σουλογιάννη, Α.). (1977). Ο δημιουργικός λόγος του 
Γιώργου Χειμωνά, θεωρία και εφαρμογή [O dimiourgikos logos tou 
Giorgou Chimona: theoria ke  efarmogi]. Thessaloniki: Paratiritis. 
189)  Spivac, G. (19891986). Imperialism and sexual difference. In R. Con 
Davis & R. Schleifer  (Eds.), Contemporary Literary Criticism, 
Literary and Cultural Studies (pp.519-29).  London & New York: 
Longman. 
190)  Stavropoulos, D. N. & Hornby, A. S. (1977). Oxford English-Greek 
Learner’s Dictionary. Oxford & New York: OUP. 
191)  Steiner, G. (1975). After Babel. New York & London: OUP 
192)  Stoker, B. (1897-1979 ed.). Dracula. London & New York: Penguin. 
193)  Thompson, D. (Ed.). (9th ed.). (1996). The Concise Oxford Dictionary 
of Current English. London, New York, Sydney & Toronto: BCA.   
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
194)  Todorov, T. (1977). The Poetics of Prose, tr. R. Howard. Oxford: 
Blackwell. 
195)  Todorov, T. (1989). The uncanny and the marvelous, tr. R. Howard. In 
R. Con Davis & R. Schleifer (Eds.), Contemporary Literary Criticism 
(pp.175-184). London & New York: Longman. 
196)  Toury, G. (1980) In Search of a Theory of Translation. Tel-Aviv: 
Porter Institute. 
197)  ______ (1985). A rationale for Descriptive Translation Studies. In T. 
Hermans (Ed.), The Manipulation of Literature: Studies in Literary 
Translation (pp.16-41). London & Sydney: Croom Helm. 
198)  ______ (1995). Descriptive Translation Studies. Amsterdam & 
Philadelphia: Benjamins. 
199)  Venezis, I. (Βενέζης, H.). (1969). Αιολική γη [Eoliki ghi]. Athens: 
Estia. 
200)  Venuti, L. (1995). The Translator’s Invisibility, a History of 
Translation. London & New  York: Routledge. 
201)  Von Flotow, L. (1997). Translation and Gender. Manchester: St 
Jerome. 
202)  ______ (1998). The Scandals of Translation. London & New York: 
Routledge. 
203)  Warner, M. (1994). Bottle Blonde, Double Drag. In L. Sage (Ed.), The 
Flesh and the Mirror  (pp. 243-256). London: Virago. 
204)  Watts, C. (1992). Releasing the possibility into form: cultural choice 
and the woman writer.  In I. Armstrong (Ed.), New Feminist Discourses 
(pp.65-80). London & New York: Routledge. 
205)  Wild Clematis (Clematis Vitalba). (n,d.). Retrieved July 22, 2007, 
from  http://www.englishplants.co.uk/wildclem.html  
206)  Wilde, O. (2004). The nightingale and the rose. In The Complete 
Illustrated Works of Oscar Wilde (pp.163-8). London: Bounty Press. 
207)  Wilss, W. (1982). The Science of Translation: Problems and Methods. 
Tübingen: Narr. 
208)  ______ (1994). A framework for decision-making in translation. 
Target, 6(2), 131-150. 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
209)  ______ (1998). Decision-making in translation. In M. Baker (Ed.), 
Routledge Encyclopaedia  of Translation Studies (pp.57-60). 
London & New York: Routledge. 
210)  ______ (1999). Interdisciplinarity in Translation Studies. In Target, 
11(1), 131-143. 
211)  Wisker, G. (1998). On Angela Carter. In C. Bloom (Ed.), Gothic 
Horror: A Reader’s Guide from Poe to King and Beyond. London: 
Macmillan. 
212)  Woolf, V. (1984). Τα κύματα. [Ta kimata], tr. N. Dalamanga. Athens: 
Odysseas.  
213)  Zatelli Z. (Ζατέλλη, Z). (1993). Και με το φως του λύκου επανέρχονται 
: μυθιστόρημα σε δέκα  ιστορίες [Ke me to fos tou likou epanerchondai: 
mythistorima se deka istories].  Athens: Kastaniotis. 
 
 Γενική Βιβλιογραφία 
 
214)  Albert Hoffman Foundation. (2007). Retrieved, June 6, 2007, from: 
http://www.hofmann.org/ 
215)  Bacchilega, C. & Roemer, D. M. (Eds). (1998). Marvels and Tales, 
Journal of Fairy-Tale  Studies, Special Issue on “Angela Carter and the 
Literary Märchen”, 12(1). 
216)  Barthes, R. (1977). The death of the author. In Image, Music, Text, tr. 
S. Heath, (pp. 142- 148). New York: Hill & Wang. 
217)  Bassnett-McGuire, S. & Lefevere, A. (Eds.). (1990). Translation, 
History and Culture. London & New York: Pinter.  
218)  Bell, R. (1991). Translation and Translating. London & New York: 
Longman. 
219)  Berman, A. (Μπερμάν, Α). (2002). Η μετάφραση και το πανδοχείο του 
απόμακρου [I  metafrasi ke to pandochio tou apomakrou], tr. S. 
Iglessi-Margelou. Athens: Metechmio. 
220)  Brown, J. A. C. (1964). Freud and the Post-Freudians. London & New 
York: Penguin. 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
221)  Burnett, L. (1997). Word in Time: Poetry, Narrative and Translation: 
Essays for Arthur  Terry. Essex: University of Essex in conjunction 
with BCLA. 
222)  Carroll, J. B. (1966). An experiment in evaluating the quality of 
translations. Mechanical Translations 9, 55-66. 
223)  Carter, A. (1990 & 1992/2005). Angela Carter’s Book of Fairy Tales. 
London: Virago 
224)  Carter, A. (1985/1986). Black Venus. London: Picador. 
225)  ______ (1971/1987). Love. London & New York: Penguin. 
226)  ______ (1984). Nights at the Circus. London & New York: Penguin. 
227)  ______ (1966/2004). Shadow Dance. London: Virago. 
228)  ______ (1991/1992). Wise Children. London: Vintage. 
229)  Connolly, D. J. (2001). Η μεταγραφή ελληνικών κυρίων ονομάτων 
στην αγγλική γλώσσα [I metegrafi elinikon kirion onomaton stin agliki 
glossa]. Mentoras (Μέντορας), 4, pp. 95-110. 
230)  ______ & Bacopoulou-Halls, A. (1998). Greek tradition. In M. Baker 
(Ed.), Routledge  Encyclopaedia of Translation Studies (pp.428-437). 
London & New York: Routledge.  
231)  Cuellar, S. B. (n.d.) Equivalence revisited: A key concept in modern 
translation studies. Retrieved in March 8, 2006 from 
http://www.idiomtransfer.com/pdf/artikel1.pdf- 
232)  Delisle, J. & Woodsworth, J. (1995). Translators through History. 
Amsterdam &  Philadelphia: Benjamins. 
233)  Ecco, U. (1993). Τα όρια της ερμηνείας [Ta oria tis erminias], tr. M. 
Kondili. Athens:  Gnosi. 
234)  Even-Zohar, I. (1997). The making of culture repertoire and the role of 
transfer. In Target, 9(2), 737-381. 
235)  Flotow, von L. (1997). Translation and Gender. Manchester: St 
Jerome. 
236)  ______ (2001). Gender in translation: The issues go on. Retrieved June 
6, 2006, from  
237)  http://orees.concordia.ca./arcives/numero2/essai/Von%20Flotow.html 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
238)  Fraser, J.G. (1990). Ο χρυσός κλώνος, μελέτη για τη μαγεία και τη 
θρησκεία [O chrysos clonos, meleti gia ti magia ke ti thriskia], Vol. Α., 
tr. M. Bikaki. Athens: Ekati. 
239)  ______ (1991). Ο χρυσός κλώνος, μελέτη για τη μαγεία και τη θρησκεία 
[O chrysos clonos, meleti gia ti magia ke ti thriskia], Vol. B., tr. M. 
Bikaki. Athens: Ekati. 
240)  ______ (1992). Ο χρυσός κλώνος, μελέτη για τη μαγεία και τη θρησκεία 
[O chrysos clonos, meleti gia ti magia ke ti thriskia], Vol. C., tr. M. 
Bikaki.  Athens: Ekati. 
241)  Freeman, D. C. (Ed.) (1970). Linguistics and Literary Style. New 
York: Holt, Rinehart & Winston. 
242)  Freud, S. (2005). Εισαγωγή στην ψυχανάλυση [Isagogi stin 
psychanalysi], tr. A. Pagalos. Athens. Govostis. 
243)  Giddens, A. (1984). The Constitution of Society, Outline the Theory of 
Structuration.  Berkeley & Los Angeles and Oxford: University of 
California Press. 
244)  ______ (1991). Modernity and Self-Identity, Self and Society in the 
Late Modern Age.  Cambridge: Polity Press. 
245)  Goethe, von J. W. (1992). Translations (tr. S. Sloan). In J. Biguenet 
and R. Schulte (Eds.), Theories of Translation (pp. 60-3). London: 
Chicago University Press.  
246)  Halverson, S. (1997). The concept of equivalence in Translation 
Studies: much ado about  something. In Target, 9(2), 207-233.  
247)  Ilek B. (1970). On Translating images. In Holmes, J. S. (Ed.) The 
Nature of Translation, Essays on Theory and Practice of Literary 
translation (pp.135-8). Walter de Gruyter: Paris. 
248)  Jarvis, C. (2000). Gendered appetites: feminisms, Dorothy Allison and 
the body. In Women’s Studies, 29, 763-792. 
249)  Jucker, A. H. (1992). Social Stylistics, Syntactic Variation in British 
Newspapers. Berlin & New York: Mouton. 
250)   Kelly, L. (1979). The True Interpreter, a History of Translation, 
Theory and Practice in the West. Oxford: Blackwell. 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
251)  Krupat, A. (1989). The Voice in the Margin, Native American 
Literature and the Canon.  Berkeley, Los Angeles & Oxford: 
University of California Press. 
252)  Lakoff, G. & Johnson, M. (1980). Metaphors We Live by. Chicago and 
London: The  University of Chicago Press. 
253)  Leech, G. N. & Short, M. H. (1981). Style in Fiction: a Linguistic 
Introduction to English  Fictional Prose. London & New York: 
Longman. 
254)  Lefevere, A. (Ed.), (1992). Translation, History, Culture: a 
Sourcebook. London & New York: Routledge. 
255)  ______ (1992). Translation, Rewriting and the Manipulation of 
Literary Fame. London & New York: Routledge. 
256)  Makinen, M. (2001). Feminist Popular Fiction. Hampshire & New 
York: Palgrave. 
 Menand, L. (2006). Acid Redux, The life and hightimes of Timothy 
Leary.  
 Retrieved June 6, 2006, from http://www.newyorker.com/critics/books 
/articles/060262crbo_books 
257)  Mounin, G. (2002). Οι ωραίες άπιστες [I orees apistes], tr. 
Diapanepistimiaco ke  diatmimatico programma metaptichiakon 
spoudon tou Panepistimiou Athinon. Athens: Metechmio. 
258)  Nietzsche, F. (1992). On the problem of translation, tr. P. Mollenhauer. 
In J. Biguenet & R. Schulte (Eds.), Theories of Translation (pp.69-70). 
London: Chicago University Press.  
259)  Pitchford, N. (1977). Reading feminism’s pornography conflict: 
implications for  postmodernist reading strategies. In T. Foster, C. Siegel 
& E. Berry (Eds.), Sex  Positives? The Cultural Politics of Dissident 
Sexualities (pp. 3-38). New York & London: New York University Press. 
260)  Pym, A. (1992). Translation error analysis and the interface with 
language teaching. In C. Dollerup & A. Loddegaard (Eds.), Teaching 
Translation and Interpreting: Training, Talent and Experience (pp.279-
290). Amsterdam & Philadelphia: Benjamins. 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
261)  Rushdie, S. (1992). Angela Carter, 1940-1992: A very good wizard, A 
very dear friend:  Retrieved November 29, 2000, from 
 http://www.nytimes.com/books/98/12/27/specials/carter-rushdie 
262)  Santaemilia, H. (Ed.). (2005). Gender, Sex and the Manipulation of 
Identities. Manchester: St  Jerome. 
263)  Sceats, S. & Cunningham, G. (Eds.). (1996). Image and Power, 
Women in fiction in the  Twentieth Century (pp. 117-27). London & New 
York: Longman. 
264)  Schäffner, C. (1998). The concept of norms in Translation Studies.  
Current Issues in Language and Society, 5(1), 1-8. Retrieved May 5, 
2007 from http://scholar.google.com/scholar?hl=en&Ir=&q=link:WACP- 
IDew50J:scholar.google.com  
265)  Schleiermacher, F. (1992). From On different methods of translating, 
tr. W. Bartscht. In J. Biguenet and R. Schulte (Eds.), Theories of 
Translation (pp.36-54). London: Chicago University Press.  
266)  Schogt, H. (1992). Semantic theory and translation Theory. In J. 
Biguenet and R. Schulte (Eds.), Theories of Translation (pp.193-203). 
London: Chicago University Press.  
267)  Schopenhauer, A. (1992). On language and words, tr. P. Mollenhauer. 
In J. Biguenet and R. Schulte (Eds.), Theories of Translation (pp.33-5).  
London: Chicago University Press. 
268)  Short, M. (1996). Exploring the Language of Poems, Plays and Prose. 
London: Longman. 
269)  Snell-Hornby M., Jettmarova Z., & Kaindl, K. (Eds.) (1996). 
Translation as Intercultural  Communication. Amsterdam & 
Philadelphia: Benjamins. 
270)  Suleiman, S. R. (1990). Subversive Intent. Cambridge: Harvard UP. 
271)  Sylvester, L. (1994). Women, men and words: lexical choices in two 
fairy tales of the 1920’s.  In K. Wales (Ed.), Feminist Linguistic in 
Literary Criticism (pp.51-64). Cambridge:  P.S. Brewer.  
272)  Target, International Journal of Translation Studies. 1994: 6(1 & 2). 
273)  Target, International Journal of Translation Studies. 1995: 7(2). 
274)  Target, International Journal of Translation Studies. 1999: 11(1 & 2). 
ITI-Intercultural Translation – Intersemiotic  e - issn 2241 - 3863 
iTi Vol. 6, no1 (2017) 
 
 
                                                                                                                                            
275)  Todd, J. (1993). Gender, Art and Death. Cambridge: Polity Press. 
276)  Toury, G. (2000). The nature and role of norms in literary translation. 
In L. Venuti (Ed.), The  Translation Studies Reader (pp. 198-211). 
London & New York: Routledge. 
277)  ______ (n.d.) Culture planning and translation. Retrieved March 8, 
2006, from http://www.tau.ac.il/~toury/works/gt-plan.htm 
278)  Venuti, L. (Ed.). (1992). Rethinking Translation: Discourse, 
Subjectivity, Ideology. London & New York: Routledge. 
279)  ______ (Ed.). (2000). The Translation Studies Reader. London & New 
York: Routledge. 
280)  Vermeer, H. (2000). Skopos and commission in translational action. In 
L. Venuti (Ed.), The Translation Studies Reader (pp. 221-32). London & 
New York: Routledge. 
281)  Waugh, P. (1989). Feminine Fictions, Revisiting the Postmodern. 
London & New York: Routledge. 
282)  Wills, W. (1996). Knowledge and Skills in Translation Behavior. 
Amsterdam & Philadelphia: Benjamins. 




285)  Zepetnek, de T. (n.d.) Comparative cultural studies and the study of 
translation. Retrieved January 1, 2005 
 http://clcwebjournal.lib.purdue.edu/totosycv.html 
 . 
 
